Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional

Counts and meter are provisional; sustained layers are separated from moving inner parts.
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Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson

Counts and meter are provisional; sustained layers are separated from moving inner parts.

Resume the melody

Moving inner line under sustained tones
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Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional

Counts and meter are provisional; sustained layers are separated from moving inner parts.

Resume eighth motion
Rit.; seven-eighth reading, longer count also possible
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Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson

Counts and meter are provisional; sustained layers are separated from moving inner parts.

Sustain upper A-flat; inner reattacks provisional
Brief changing contour; keep the upper line
Singing melody above the bass pattern
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Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson

Counts and meter are provisional; sustained layers are separated from moving inner parts.
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Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson

Counts and meter are provisional; sustained layers are separated from moving inner parts.

Two five-note cells, then four-note motion (grouping proposed)
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Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional

Counts and meter are provisional; sustained layers are separated from moving inner parts.

.. . .. Returning phrase; sustained bass beneath the turn
Freely rising; counted grouping provisional | e
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Impromptu No. 5

Transfiguration

Source 0.645—235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson

Counts and meter are provisional; sustained layers are separated from moving inner parts.

Turning melody; lower companions provisional
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Sustain the arrival; accelerate the final approach
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Freely; retain the changing contour

Held arrival; prepare the freely moving arch Continuous rise and fall; companions provisional
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Descending answer; lower pickup begins the arches

Impromptu No. 5

Transfiguration

Counts and meter are provisional; sustained layers are separated from moving inner parts.

Source 0.645—235.500 s - continuous working score; musical interpretation provisional

Broaden the apex
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