Impromptu No. 3

Swept Along

Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson

Meter remains provisional. The recording fades before a final cadence can be established.
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Freely shaped contour (editorial)
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Poco rit. — final hold (editorial)
Descending bass; hold final arrival
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.
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Broad sustained layers (editorial)
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Yield into the bass gesture

—— \ Moving bass, simpler pulse proposal
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

2 / 5 - r37 full-source-review draft - no listening or native verification



Impromptu No. 3

Swept Along

Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson

Meter remains provisional. The recording fades before a final cadence can be established.

A Sustained upper layer; yielding contour Bass pickup (octave provisional)

Broad steps, then quickening
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Continuous ascent; close attacks retained
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Descent yielding to the bass
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.
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Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson

Meter remains provisional. The recording fades before a final cadence can be established.

Low cue pitches are alternatives; broaden the arrival

Q

o

I X

2

%_.‘b
W

N o

S

Returning harmonic phrase (meter provisional)
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Related phrase; retain the long arrival 4 (4’
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Sustain into the new bass cycle
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.
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Swept Along

Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson

Meter remains provisional. The recording fades before a final cadence can be established.

Related cycle quickens; preserve the held arrival Yield into the final repeating figure

Hold bass  Three-note cells; changing third tone
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Recording fades; final cadence not established
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

5/ 5 - r37 full-source-review draft - no listening or native verification



