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Programme note

Conceived as an exposé of Jon D. Nelson’s sound world, these eight impromptus trace contrasting states of
attention and feeling. Hearing Dawn evokes intellectual awakening and nature perceived through sound.
Quiet Company turns toward peaceful solitary recollection, touched by fleeting grief before renewed light.
Swept Along follows the experience of being overwhelmed by a vivid personality or current, then
embracing the ride. Piece by Piece explores focused puzzle-solving and the small breakthroughs of
incremental discovery. Transfiguration moves from dramatic darkness toward a hopeful, transcendent

resolution. Eastern Melody, Welfare Check and Overtone Clock broaden the palette with percussion.

Working review edition - Musical and instrumental uncertainties remain under review.



Edition information

Jon D. Nelson - Eight Impromptus

Working review r7 - 23 October 2026

Music is provisional; titles are composer selected.

Nos. 6-8: with percussion; instrumental allocation remains under review.

No. 7 retains its full-length r9 pitch inventory, not a complete ensemble score.
Its r563 two-page opening is a separate supplement, not repeated here.

Original source credits and notices remain visible.



Impromptu No. I — Hearing Dawn - WORKING MATERIAL

Impromptu No. 1

Hearing Dawn

Source revision 74.268—92.160 s within preserved whole-score context Jon D. Nelson
Four earlier trills, four wide tremolos, explicit changing contours and an independent lower voice.
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Rhythms and final C5-only reading are proposals. Extra upper keys, releases and inherited meter remain unresolved.

1/ 3 - r26 working-score draft - no listening or native verification



Impromptu No. I — Hearing Dawn - WORKING MATERIAL

Impromptu No. 1

Hearing Dawn

Source revision 74.268—92.160 s within preserved whole-score context Jon D. Nelson

Four earlier trills, four wide tremolos, explicit changing contours and an independent lower voice.
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Rhythms and final C5-only reading are proposals. Extra upper keys, releases and inherited meter remain unresolved.

2 / 3 - r26 working-score draft - no listening or native verification



Impromptu No. I — Hearing Dawn - WORKING MATERIAL

Impromptu No. 1

Hearing Dawn

Source revision 74.268—92.160 s within preserved whole-score context Jon D. Nelson
Four earlier trills, four wide tremolos, explicit changing contours and an independent lower voice.

Wide alternations and accompaniment — proportional proposal
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Rhythms and final C5-only reading are proposals. Extra upper keys, releases and inherited meter remain unresolved.

3/ 3 - r26 working-score draft - no listening or native verification






Impromptu No. 2 — Quiet Company - WORKING MATERIAL

Impromptu No. 2
Quiet Company

Source 1.778—136.363 s - final arrival scaffold; bass pitches unresolved Jon D. Nelson
Cut time, quarter = 50. Held melody and source-ordered flourishes; unmeasured ending remains a proposal.
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Final D5 is a cue hypothesis. Bass sonority remains unspecified; free carrier values do not prescribe playback.

1/ 3 - r33 working-score draft - no listening or native verification



Impromptu No. 2 — Quiet Company - WORKING MATERIAL

Impromptu No. 2
Quiet Company

Source 1.778—136.363 s - final arrival scaffold; bass pitches unresolved Jon D. Nelson
Cut time, quarter = 50. Held melody and source-ordered flourishes; unmeasured ending remains a proposal.
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Final D5 is a cue hypothesis. Bass sonority remains unspecified; free carrier values do not prescribe playback.

2 / 3 - r33 working-score draft - no listening or native verification
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Impromptu No. 2 — Quiet Company - WORKING MATERIAL

Impromptu No. 2
Quiet Company

Source 1.778—136.363 s - final arrival scaffold; bass pitches unresolved Jon D. Nelson
Cut time, quarter = 50. Held melody and source-ordered flourishes; unmeasured ending remains a proposal.
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Final arrival (pitch review)

Final D5 is a cue hypothesis. Bass sonority remains unspecified; free carrier values do not prescribe playback.

3/ 3 - r33 working-score draft - no listening or native verification
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Impromptu No. 3 — Swept Along - WORKING MATERIAL

Impromptu No. 3

Swept Along

Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson
Meter remains provisional. The recording fades before a final cadence can be established.
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

1/ 5 - r37 full-source-review draft - no listening or native verification
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Impromptu No. 3 — Swept Along - WORKING MATERIAL

Impromptu No. 3

Swept Along

Source 0.939—69.747 s - continuous draft; musical decisions remain provisional
Meter remains provisional. The recording fades before a final cadence can be established.

Broad sustained layers (editorial)

Jon D. Nelson
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.
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Impromptu No. 3 — Swept Along - WORKING MATERIAL

Impromptu No. 3

Swept Along
Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson

Meter remains provisional. The recording fades before a final cadence can be established.

A Sustained upper layer; yielding contour Bass pickup (octave provisional)
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

3/ 5 - r37 full-source-review draft - no listening or native verification
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Impromptu No. 3 — Swept Along - WORKING MATERIAL

Impromptu No. 3

Swept Along

Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson
Meter remains provisional. The recording fades before a final cadence can be established.

Low cue pitches are alternatives, broaden the arrival
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

4/ 5 - r37 full-source-review draft - no listening or native verification
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Impromptu No. 3 — Swept Along - WORKING MATERIAL

Impromptu No. 3

Swept Along

Source 0.939—69.747 s - continuous draft; musical decisions remain provisional Jon D. Nelson
Meter remains provisional. The recording fades before a final cadence can be established.

Related cycle quickens; preserve the held arrival

Yield into the final repeating figure

Hold bass  Three-note cells; changing third tone
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

5/ 5 - r37 full-source-review draft - no listening or native verification
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Impromptu No. 4 — Piece by Piece - WORKING MATERIAL

Impromptu No. 4

Piece by Piece

Continuous source coverage 1.249—185.088 s; musical interpretation remains provisional Jon D. Nelson
Working score: independent melody, inner and bass voices; free gestures and unresolved meter are labeled.

J: 164 (comparison)
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Dashed divisions guide reading; they do not certify meter. Free-gesture carrier values do not reproduce source playback.

1/ 7 - r24 working-score draft - no listening or native verification
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Impromptu No. 4 — Piece by Piece - WORKING MATERIAL

Impromptu No. 4
Piece by Piece

Jon D. Nelson

Continuous source coverage 1.249—185.088 s; musical interpretation remains provisional

Working score: independent melody, inner and bass voices; free gestures and unresolved meter are labeled.

o

Dashed divisions guide reading; they do not certify meter. Free-gesture carrier values do not reproduce source playback.

2 /7 - r24 working-score draft - no listening or native verification
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Impromptu No. 4 — Piece by Piece - WORKING MATERIAL

Impromptu No. 4

Piece by Piece

Continuous source coverage 1.249—185.088 s; musical interpretation remains provisional Jon D. Nelson
Working score: independent melody, inner and bass voices; free gestures and unresolved meter are labeled.
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Dashed divisions guide reading; they do not certify meter. Free-gesture carrier values do not reproduce source playback.

3/ 7 - r24 working-score draft - no listening or native verification
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Impromptu No. 4 — Piece by Piece - WORKING MATERIAL

Impromptu No. 4

Piece by Piece

Continuous source coverage 1.249—185.088 s; musical interpretation remains provisional Jon D. Nelson
Working score: independent melody, inner and bass voices; free gestures and unresolved meter are labeled.
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Dashed divisions guide reading; they do not certify meter. Free-gesture carrier values do not reproduce source playback.

4 / 7 - r24 working-score draft - no listening or native verification
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Impromptu No. 4 — Piece by Piece - WORKING MATERIAL

Impromptu No. 4

Piece by Piece

Continuous source coverage 1.249—185.088 s; musical interpretation remains provisional Jon D. Nelson
Working score: independent melody, inner and bass voices; free gestures and unresolved meter are labeled.
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Dashed divisions guide reading; they do not certify meter. Free-gesture carrier values do not reproduce source playback.

5/ 7 - r24 working-score draft - no listening or native verification
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Impromptu No. 4 — Piece by Piece - WORKING MATERIAL

Impromptu No. 4

Piece by Piece

Continuous source coverage 1.249—185.088 s; musical interpretation remains provisional Jon D. Nelson
Working score: independent melody, inner and bass voices; free gestures and unresolved meter are labeled.
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Dashed divisions guide reading; they do not certify meter. Free-gesture carrier values do not reproduce source playback.
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Impromptu No. 4 — Piece by Piece - WORKING MATERIAL

Impromptu No. 4

Piece by Piece

Continuous source coverage 1.249—185.088 s; musical interpretation remains provisional Jon D. Nelson
Working score: independent melody, inner and bass voices; free gestures and unresolved meter are labeled.
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Dashed divisions guide reading; they do not certify meter. Free-gesture carrier values do not reproduce source playback.

7/ 7 - r24 working-score draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration

Source 0.645—-235.500 s - continuous working score; musical interpretation provisional

Counts and meter are provisional; sustained layers are separated from moving inner parts.
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

1/ 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration

Source 0.645—-235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson
Counts and meter are provisional; sustained layers are separated from moving inner parts.

Resume the melody
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

2 / 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration
Source 0.645—-235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson

Counts and meter are provisional; sustained layers are separated from moving inner parts.

Resume eighth motion
Rit.; seven-eighth reading, longer count also possible
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

3/ 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration

Source 0.645—-235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson
Counts and meter are provisional; sustained layers are separated from moving inner parts.

Sustain upper A-flat; inner reattacks provisional
Brief changing contour, keep the upper line
Singing melody above the bass pattern
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

4/ 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration

Source 0.645—-235.500 s - continuous working score; musical interpretation provisional

Counts and meter are provisional; sustained layers are separated from moving inner parts.
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

5/ 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration

Source 0.645—-235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson
Counts and meter are provisional; sustained layers are separated from moving inner parts.

Two five-note cells, then four-note motion (grouping proposed)
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

6/ 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration
Source 0.645—-235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson

Counts and meter are provisional; sustained layers are separated from moving inner parts.
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

7/ 9 - 43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration

Source 0.645—-235.500 s - continuous working score; musical interpretation provisional Jon D. Nelson
Counts and meter are provisional; sustained layers are separated from moving inner parts.

Turni lody; 1 : j isional
Held melody over the returning bass cycle Urming metody, fower companions provisiond
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

8 / 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 5 — Transfiguration - WORKING MATERIAL

Impromptu No. 5

Transfiguration

Source 0.645—-235.500 s - continuous working score; musical interpretation provisional
Counts and meter are provisional; sustained layers are separated from moving inner parts.
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Broaden the apex Broaden the apex
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Cue pitches, durations and hand roles need review. Source-aligned comparison clocks do not establish intended meter.

9/ 9 - r43 full-source review draft - no listening or native verification
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Impromptu No. 6 — Eastern Melody - WORKING MATERIAL

Impromptu No. 6

Eastern Melody

Entire recording assessed - instrumental allocation and musical review remain incomplete Jon D. Nelson
Trills, tremolo, grace readings and releases are proposals. Unassigned components remain in the ledger.

Freely; opening counts provisional
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Percussion x notes: selected source-supported transient family. Blank spans remain untranscribed.

1/ 3 - r48 full-length review - musical review pending; no listening or native verification
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Impromptu No. 6 — Eastern Melody - WORKING MATERIAL

Impromptu No. 6

Eastern Melody

Entire recording assessed - instrumental allocation and musical review remain incomplete Jon D. Nelson
Trills, tremolo, grace readings and releases are proposals. Unassigned components remain in the ledger.
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Percussion x notes: selected source-supported transient family. Blank spans remain untranscribed.

2 / 3 - r48 full-length review - musical review pending; no listening or native verification
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Impromptu No. 6 — Eastern Melody - WORKING MATERIAL

Impromptu No. 6

Eastern Melody

Entire recording assessed - instrumental allocation and musical review remain incomplete Jon D. Nelson
Trills, tremolo, grace readings and releases are proposals. Unassigned components remain in the ledger.
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Percussion x notes: selected source-supported transient family. Blank spans remain untranscribed.

3/ 3 - r48 full-length review - musical review pending; no listening or native verification
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Impromptu No. 7 — Welfare Check - WORKING MATERIAL

Impromptu No. 7
Welfare Check

Full-length pitch inventory - instrument allocation incomplete

Composer-confirmed forces: piano and percussion, with recorder. Separate opening studies remain partial.
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1/ 7 - rg title review - inherited music unchanged; no listening or native Dorico verification
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Impromptu No. 7 — Welfare Check - WORKING MATERIAL

Impromptu No. 7
Welfare Check

Full-length pitch inventory - instrument allocation incomplete Jon D. Nelson

Composer-confirmed forces: piano and percussion, with recorder. Separate opening studies remain partial.
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2 /7 - rg title review - inherited music unchanged; no listening or native Dorico verification
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Impromptu No. 7 — Welfare Check - WORKING MATERIAL

Impromptu No. 7
Welfare Check

Full-length pitch inventory - instrument allocation incomplete Jon D. Nelson

Composer-confirmed forces: piano and percussion, with recorder. Separate opening studies remain partial.
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3/ 7 - rg title review - inherited music unchanged; no listening or native Dorico verification
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Impromptu No. 7 — Welfare Check - WORKING MATERIAL

Full-length pitch inventory - instrument allocation incomplete

Impromptu No. 7

Welfare Check

Composer-confirmed forces: piano and percussion, with recorder. Separate opening studies remain partial.
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4 / 7 - rg title review - inherited music unchanged; no listening or native Dorico verification
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Impromptu No. 7 — Welfare Check - WORKING MATERIAL

Full-length pitch inventory - instrument allocation incomplete

Impromptu No. 7

Welfare Check

Composer-confirmed forces: piano and percussion, with recorder. Separate opening studies remain partial.
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5/ 7 - rg title review - inherited music unchanged; no listening or native Dorico verification




Impromptu No. 7 — Welfare Check - WORKING MATERIAL

Full-length pitch inventory - instrument allocation incomplete

Impromptu No.
Welfare Check

Composer-confirmed forces: piano and percussion, with recorder. Separate opening studies remain partial.
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6/ 7 - rg title review - inherited music unchanged; no listening or native Dorico verification

46




Impromptu No. 7 — Welfare Check - WORKING MATERIAL

Full-length pitch inventory - instrument allocation incomplete

Impromptu No. 7
Welfare Check

Composer-confirmed forces: piano and percussion, with recorder. Separate opening studies remain partial.
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7/ 7 - rg title review - inherited music unchanged; no listening or native Dorico verification
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Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide
Meter, cue components, releases and instrument assignments remain provisional.

Jon D. Nelson
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

1/ 8 - r32 full-coverage working draft - musical review pending; no listening or native verification
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Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide Jon D. Nelson
Meter, cue components, releases and instrument assignments remain provisional.
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

2 / 8 - r32 full-coverage working draft - musical review pending; no listening or native verification
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Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide Jon D. Nelson
Meter, cue components, releases and instrument assignments remain provisional.

J: 89 (comparison)
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

3/ 8 - r32 full-coverage working draft - musical review pending; no listening or native verification

51



Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide Jon D. Nelson
Meter, cue components, releases and instrument assignments remain provisional.
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

4 / 8 - r32 full-coverage working draft - musical review pending; no listening or native verification
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Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide Jon D. Nelson
Meter, cue components, releases and instrument assignments remain provisional.
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

5/ 8 - r32 full-coverage working draft - musical review pending; no listening or native verification
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Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide Jon D. Nelson
Meter, cue components, releases and instrument assignments remain provisional.
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

6 / 8 - r32 full-coverage working draft - musical review pending; no listening or native verification
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Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide Jon D. Nelson
Meter, cue components, releases and instrument assignments remain provisional.
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

7/ 8 - r32 full-coverage working draft - musical review pending; no listening or native verification
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Impromptu No. 8 — Overtone Clock - WORKING MATERIAL

Impromptu No. 8

Overtone Clock

Source 1.425—211.541 s; opening uses an unmeasured pulse guide
Meter, cue components, releases and instrument assignments remain provisional.

Jon D. Nelson
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Percussion: x = high ringing family; diamond = lower resonant family. Parentheses mark uncertain attacks.

8 / 8 - r32 full-coverage working draft - musical review pending; no listening or native verification
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